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DOMESTIC
AND
COLONIAL SPACE
IN
HUMPHR Y CLINKER
Brett C. Mclnelly

erhaps the single most influential event in Britain's
imperial history during the eighteenth century was
the Seven Years' War, what Bruce P. Lenman refers
to as Britain's "most successful ever Imperial conflict."' Britain's
victory over France dramatically increased the territory under British
rule and altered the way the British thought about themselves and their
empire. Prior to the Treaty of Paris, the British prided themselves on
what they perceived as an empire based on "free" trade—or what T. H.
Breen has termed an "empire of goods''^—significandy different from
the ancient Roman Empire and that of contemporary Spain, which
were, from the point of view of the British, founded on conquest and

' Bruce P. Lenman, "Colonial Wats and Imperial Instability, 1688-1793," in P. J. Marshall,
ed.. The Oi^ord Histoty of the British Empire, 5 vols. (Oxford; Oxford University Press, 1998),
2:160.
^ T. H. Breen, "An Empire of Goods: The Anglicization of Colonial America, 1690—1776,"
fournal of British Studies 25 (1986): 468.
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territorial rule. Writing in 1726, Daniel Defoe claimed that Britain's
imperial greatness had not come by "subduing other nations" but as a
result of her commercial achievements; "We are not only a trading
country, but the greatest trading country in the world."' But Britain's
military victory in 1763 led to a vast territorial empire, with Britain
seizing control of Canada as well as France's Indian, African, and West
Indian possessions. As a consequence of their military prowess, Linda
CoUey states that the British "assumed for themselves the reputation of
being the most aggressive, the most affluent and the most swifdy
expanding power in the world.'"*
The British were, however, ambivalent about this vasdy expanded
empire: on the one hand, the extension of Britain's imperial influence
naturally led to an increasing sense of national prestige; on the other,
the British, perhaps for the first time in their history, began to wonder
if they had overextended themselves. P. J. Marshall notes the sigmficance of the Roman Empire in British consciousness at this historical
moment, stating that "the conventional wisdom was that overexpansion had ultimately destroyed Rome." As a result, the British,
Marshall asserts, were anxious regarding the reach of their empire:
"Doubts were frequently expressed about the dangers to Britain of
over-expansion on the continent of America. Expansion in Asia would
be an unmitigated evil."' Interestingly, Edward Gibbon decided to
trace the decline and fall of the Roman Empire one year after the
Treaty of Paris was signed. Published just eight years after the Treaty
of Paris, Tobias Smollett's Humphry Clinker is sjmptomatic of the
changing scope of the British Empire in the later half of the eighteenth
century. Structured around a coach tour through the British Isle,
Smollett's narrative is simultaneously permeated by several reminders
of the world beyond Britain. These reminders, which include mention
of colonial commodities, returned colonists, and allusions to imperial
conflicts, have the effect of transforming the domestic front into a
semblance of the colonized world. Thus, Smollett effectively refigures
a coach tour through Great Britain as a tour through the colonies,
which culminates in the Scottish Highlands, the extreme periphery of
' Daniel Defoe, The Complete English Tradesman (Gloucester: Alan Sutton, 1987), 219 and 212.
'UndnCoUeyyBriions.-For^ngtheNaUon 1707-f8J7(NewHxven: Yale University Press, 1992),
101.
' P. J. Marshall, Introduction, in Marshall, ed.. The Os^ord History of the British Empire, 2:7.
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the British Isle and, by extension, the Empire itself. I argue in this
article that Smollett's efforts to refigure domestic space as colonial
space is an attempt to conceptuali2e a vasdy expanded empire, thereby
negotiating Britain's conflicted response to expansion in the mideighteenth century. The novel, I suggest, works to neutralize the fears
associated with over-expansion by legitimizing British colonial
authority.
Reminders of the Empire permeate nearly every section of
Humphry Clinker, and yet the colonial perspective has received little
scholarly attention. In one of the few smdies that account for the
prominent place the colonies assume in Humphry Clinker, Robert
Giddings examines Smollett's description of Bath, which he claims is
"a portrait of a society at a particular stage of development, as the
nation slowly changed from supporting itself from its own indigenous
resources into a country which fed its population and provided for its
luxuries by overseas trade."® The prosperity Britain experienced during
the eighteenth century was, as Giddings observes, the direct result of
Britain's imperial activities, namely, "expansion by means of war, and
the wealth from the West Indian slave trade.Not coincidentally,
British trade "increased" with each successive war between 1701 and
1763, and the per capita income between 1688 and 1770 rose from
about
to ;(jl8 a year.® Thus, Giddings sees Smollett's novel as an
historical index, and he suggests that the social disorder and confusion
that characterize Bramble's reaction to Bath are, in fact, typical of the
age, as Britain evolved from a feudal social order to one based on a
market economy.'
Charlotte Sussman likewise draws attention to the increasing
"connectedness" between England and her colonies during the
eighteenth century. Specifically, she examines "the work the novel
performs to neutralize any textual evidence of this increasing interde
pendence, and to erect instead a compensatory fantasy of English self-

' Robert Giddings, "Matthew Bramble's Bath:Smollett and the West Indian Coimection," in
Alan Bold, ed., Smolkth Author of the First Distinction (London: Vision and Barnes & Nohle:
1982), 49.
' Giddings, "Matthew Bramble's Bath," 54.
' Giddings, "Matthew Bramble's Bath," 57.
' Giddings, "Matthew Bramble's Bath," 63.
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suffidency."^" Sussman reads the coundess allusions to the Empire,
particularly references to a variety of colonial commodities, as "intrusion[s]" from England's colonial peripheries into English domestic
space, thus undercutting the ideal of a sdf-sufScient England. Sussman
is espedally interested in the concept of "transculturation"—by which
she means inter-cultural contact and exchange as well as the possibility
of moving between cultures"—and Smollett's efforts to undermine the
threats posed by the colonized world to the integrity of English culture
and society. The novel, according to Sussman, presents in Lismahago's
experience among the Miamis tribe three potential models for intracultural contact and assimilation—adoption, cannibalism, and cultural
syncretism'^—and she asserts that
"imagines thatwhen
two cultures meet one must inevitably overwhelm, swallow, or
otherwise incorporate the other."'^
I, too, think that the numerous allusions to the colonies in
Humphry Clinker do sigmfy the extent to which the reality of overseas
expansion was experienced at home. Nonetheless, I think that both
Giddings and Sussman address symptoms of a much larger colonial
dynamic; they likewise do not account for other social and psychologi
cal responses to British expansionism in the mid eighteenth century.
The episodic and fragmentary nature of the novel's epistolary form
houses a range of divergent voices moving through time and space, and
each of Smollett's travelers respond to the reach and near proximity of
the Empire in different ways. To read, as Giddings and Sussman do,
the many allusions to imperialism as "intrusions" that threaten the
traditional social order and/or British cultural integrity thus ignores the
various and, at times, competing colonial viewpoints expressed
throughout the novel as well- as how conflicted the response to empire
was in the mid eighteenth century as Britain came to terms with its
status as an imperial power. Certainly, there were those who expressed
concerns regarding the destabilization of social categories as well as
Britain's growing dependence on her colonies, and Humphry Clinker
unquestionably brings these anxieties to light. But the novel's response

Charlotte Sussman, "Lismahago's Captivity: Transculturation in Humphry Clinktr','English
Literature and History 61, no 3 (1994): 597.
" Sussman, "Lismahago's Captivity," 598-600.
" Sussman, "Lismahago's Captivity," 605.
" Sussman, "Lismahago's Captivity," 615.
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to Britain's imperial experience is, like the reality out of which it
emerged, more conflicted than either Giddings or Sussman suggests.
The gentry and aristocracy were, for example, leery of social
climbers whose wealth derived from less than noble sources at the
same time they reaped the monetary benefits of an economy coming to
depend more and more on colonial trade. As Patrick K. O'Brien notes,
imperialism "augmented demands for the food, raw materials, minerals,
timber, urban sites and building, and transportation routes owned and
controlled by aristocrats and gentry."''* Moreover, the marriageable
daughters of successful colonists proved a good source of ready cash
for landowning gentlemen. In the middle ranks, colonial capital
provided a viable means for a significant cross-section of the British
public to secure their individual fortunes and improve their standing in
society. But even here, among the merchant classes, the response to
imperialism was not entirely simple or singular, since it was undoubt
edly an unsettling experience to be part of an emerging stams group
without an "organic" relation to wealth or social status. Smollett
himself illustrates how conflicted the response to expansion was, since
he himself had close colonial ties and (accepting both Giddings' and
Sussman's readings) felt threatened by that dependence. Smollett
served for a time in the West Indies and eventually married a Jamaican
heiress; he also depended on colonial capital, expressing in a number
of letters between 1753 and 1756 his desire to settle a debt "by
remittances from the West or East Indies."'^
Thus, it is not surprising to find among the novel's many colonial
vignettes a number of seemingly contradictory views regarding the
effects of empire on the domestic front. The social degeneration
observed at Bath, for example, can be juxtaposed with Bramble's advice
to Martin, a reformed highwayman in search of a viable alternative to
a life of crime, "to try your fortune in the East Indies"''® or Jery's
description of Captain Brown's timely and lucrative return from the
East Indies to save his aging father and family from poverty and debt
" Patrick K. O'Brien, "Inseparable Connections: Trade, Economy, Fiscal State, and the
Expansion of Empire," in Marshall, ed.. The Oxford History of the British Empire, 2:72.
" l^wis Knapp, ed.. The Letters of Tobias Smollett (Oxford: Clarendon Press, 1970), 45. See
Smollett's letters of Tl May 1753,16 November 1754,6 April 1756, and 10 September 1756
to Dr. George Macaulay.
" Tobias Smollett, Humphry Chnker, ed. Angus Ross (London: Penguin, 1971), 222. All
subsequent references in the text are to this edition.
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(302—03). In the first instance, empire is imagined as a site of moral
and financial regeneration and is seen as a viable way of ridding Britain
of its criminals; in the second, the colonies represent a means of
alleviating rural poverty. Such examples illustrate the range of
responses to expansion represented in the novel and indicate the extent
to which the radically expanded empire of the mid eighteenth century
filtered into British culture and society. The Empire was by mid
century a growing concern and a fact in the day-to-day lives of most
Britons. Britain's growing dependence on her colonies, opportunities
for socioeconomic advancement, and a myriad of other colonial-related
issues were driven by the changing scope of the Empire, and there
certainly was no more pressing a concern than the manageability of
Britain's extensive colonial possessions.
The frequent references to the colonies suggest an implicit selfconsciousness toward the reach of British imperialism in the wake of
the Seven Years' War. Indeed, each of Smollett's travelers is reminded
of the vastness of the Empire at nearly every stop along their journey.
The social climbers Bramble ridicules at Bath are, for example,
predominandy returned colonists—"Clerks and factors from the East
Indies,...planters, negro-drivers, and hucksters, from our American
plantations" (65)—and they effectively intimate the scope of Britain's
empire, which reaches from the American colonies to the East Indies.
When Lydia enthusiastically states that "Bath is to me a new world"
(68), the numerous references to the colonies authenticate her claim,
since Bath, like most of Britain, is essentially composed of bits and
pieces of the "New World," including the "Gengseng" from America
and the East Indies Bramble takes for his health (66-67); the ball that
is "opened by a Scottish lord, with a mulatto heiress from St Christo
pher's" (78); and "colonel Cockril, who had lost the use of his limbs in
making an American campaign" (85).
The regularity with which Smollett's characters encounter
remnants of the colonies thus enables them to experience the Empire
vicariously through their tour of Great Britain; that is, the colonies
assume a metonymical presence in Humphry Clinker. The combination
of returned colonists, evidence of an imperial economy, the references
to colonial commodities, and the physical manifestations that direcdy
.and indirecdy allude to the world beyond Britain figuratively transform
the domestic scene into an image and reminder of the Empire; these
references have the effect of recasting the British Isle into the Empire-
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in-miniature, the Old World made New as a result of its contact and
exchange with the colonies. This is exactly Sussman's point. But
whereas Sussman suggests that the colonial allusions are indicative of
Britain's growing dependence on her colonies, I want to argue that
Smollett is more deeply concerned with the reach and manageability of
Britain's recently expanded empire. The many references to the
Empire effectively portray a world connected by imperialism, with
Britain seemingly securely situated at the center of that world; and the
coach tour through the British Isle locates Smollett's characters and
other Britons squarely in the middle of a much larger geopolitical
context. But while the frequent allusions to the colonies intimate the
scope of the Empire, they simultaneously close the distance between
Britain and her colonies as domestic space is refigured as colonial
space. By bringing the Empire home to Great Britain, Smollett, if only
in a purely conceptual sense, diminishes the vastness of the territory
under British rule. It is here, within what seems a self-conscious effort
to conceptualize and, I argue, render manageable a vast empire, that we
see an uneasiness regarding the extensive reach of British imperialism
in the mid-eighteenth century. Put another way, Smollett begins to
neutralize the fears associated with overexpansion by essentially
minimizing the reach of the Empire.
Nowhere is this more evident than in the Scottish sections of the
novel. As Smollett's characters push through Scotland into the Scottish
Highlands, they move from Britain's colonial center, London, to the
Celtic periphery, which is figured in the novel as the extremities of
Great Britain and, by extension, the Empire itself, and their tour
assumes the dynamics of a colonial adventure, an exploration of an
alien and potentially threatening environment with economic possibili
ties.'^

" As a Scot, Smollett was keenly aware of the uneven economic and social developments that
characterized the English-Scottish alliance since the Act of Union in 1707, so it is not
necessarily surprising that Smollett treats the relationship between South and North Britain
as fundamentally a colonial one. More peculiar is Smollett's suggestion that the Scots were
victims of the same colonial machine of which they themselves played an integral part.
Scotsmen occupied instrumental positions in colonial administrations and armies throughout
Britain's colonial history; Highlanders in particular were noted for their military prowess in
colonial conflicts. Equally curious is SmoUett's equating alloiScotland to a colony, since the
Highland-Lowland divide was, historically speaking, much sharper than it isat times portrayed
in Humphry Clinker. Nonetheless, while the whole of Scotland assumes the dynamics of a
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From the moment Bramble and his entourage make their way into
Scodand, Smollett emphasi2es both the cultural and geographic
distance between England and Scodand. Jery writes, for example, that
Tabitha "was so litde acquainted with the geography of the island, that
she imagined we could not go to Scodand but by sea"; Smollett
immediately satirizes a much larger segment of English society when
Jery further explains that the English in general "know as litde of
Scodand as of Japan" (250). While part of Smollett's intent here was
surely to expose English ignorance regarding Scodand—South Britons
typically new very litde about Scodand—the comparison of Scodand
to Japan draws explicit attention to Scottish difference and aligns
Scodand with the non-European world. In another telling passage,Jery
explains that "sheep's-head and haggice [a Scottish delicacy] put me in
mind of the history of the Congo, in which I had read of negroe's
heads sold pubUckly in the markets" (259). The unfamiliar nature of
the Scottish nation essentially gives Smollett's characters the feeling that
they have moved from the metropolitan center to the colonial
periphery. Indeed, when struck by the unusual appearance, language,
and customs of the people, Jery states, "I can hardly believe myself in
Great Britain" (251).
While Scodand in general is characterized as unfamiliar, the
Highlands become for Smollett most characteristic of actual colonized
space. In these sections of the novel we find Smollett echoing many of
the tropes that were also associated with overseas expansion. Bramble,
for example, describes the Highland landscape as "wild" and "savage,"
and he claims the inhabitants are "a very distinct species" who are both
"fiery and ferocious" (290-91). Not coincidentally. Bramble and his
entourage see a need to tame or colonize the Highlands, which, from
an historical perspective, is not surprising.
As Michael Hechter observes, the incorporation of the Celtic
periphery (i.e., northwestern Scodand, Ireland, and Wales)—^what he
terms "internal colonialism"—occurred concurrendy with overseas
expansion, and he suggests that both "movements" were motivated by
many of the same factors, including the search for natural resources.
Hechter further contends that the incorporation of the Celtic periphery
produced social and political relationships that mirror those that

colony, the Highlands are most emblematic of the "savage" territories beyond Britain.
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characterize overseas expansion. Commercial development, for
example, naturally was "monopolized" by English investors, bankers,
and merchants; local economies were thus dependent on their
transaction with the English core, although that transaction was
overwhelmingly in England's favor. The alliance between the English
center and the Celtic periphery was likewise marked by "national
discrimination on the basis of language, religion or other cultural
forms."" Hechter consequently sees England's incorporation of the
Scottish Highlands as a kind of "imperial" expansion, since, as he
states, "empires are generally ,concerned to establish political order in
the face of social and cultural heterogeneity.""
As Bramble's description indicates, the Highlands are the most
alien and threatening stop along their tour. Recurrent references to the
'45 Jacobite Rebellion in particular reinforce the potential for hostility
in distant lands where, as Bramble puts it, "the eyes and hands of
government cannot be supposed to see [and] act with precision and
vigour" (292). Smollett's description of the Highlands and his allusions
to the '45 reflect real anxieties regarding the restoration of the Stuart
monarchy by force. The Jacobite Highlanders were perceived
throughout the eighteenth century as a threat to the political stability of
Great Britain, and the Northern clans were held responsible for the '45
rebellion. My intention here is not to ignore nor deny these obvious
historical facts; but I do want to suggest that, in describing the
Highlands, Smollett intimates that the relationship between South and
North Britain was fundamentally a colonial one, and his treatment of
the Highlands can be linked to the novel's overarching concern with
British expansionism in the eighteenth century. Indeed, the link was
explicitly felt by many Britons during the century who associated the
Highlanders with native peoples throughout the colonized world. One
observer in 1715 asked, for example, "What does the Iroquois, the
Negre, a Lablander,a Scots Western Islander, yea, a Highlandman think
of? Is it not hunting, fishing, stealing, plundering and revenging
themselves of their enemies?"^® Accounts of the rebellion vihfied the

" Michael Hechter, Internal Colonialism: The Celtic Fringe in British National Vevelopment,
1536-1966 (London: Routledge, 1995), 31-33.
" Hechter, Internal Colonialism,60.
^ Quoted in Murray G. H. Pittock, The Myth of the Jacobite Clans (Edinburgh: Edinburgh
University Press, 1995),11.
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Highlanders as barbarians, and the Northern clans continued to be
compared to a range of non-European peoples as late as Winston
Churchill, who viewed them as "hill tribesmen."^^
The figuration of the Highlands as a colony consequendy recasts
the '45 rebellion as a colonial conflict, in addition to a Jacobite rising
and although the rising was effectively put down—^perhaps insinuating
that every colony might need its own Culloden—the novel makes clear
the possibility of a future rebellion. If the "powerful" and "remarkably
warlike" clans of the Highlands "were united," Bramble claims,
they could bring into the field an army of forty thousand
fighting men, capable of undertaking the most dangerous
enterpri2e. We have lived to see four thousand of them,
without discipline, throw the whole kingdom of Great Britain
into confusion. They attacked and defeated two armies of
regular troops accustomed to service. They penetrated into
the centre of England; and afterwards marched back with
deliberation, in the face of two other armies, through an
enemy's country, where every precaution was taken to cut off
their retreat. I know not any other people in Europe, who,
without use or knowledge of arms, will attack regular forces
sword in hand, if their chief will head them in battle.
(291-92)
Bramble's remarks regarding the potential threat the Highlands pose to
national security can be read in the context of an earlier passage
wherein the potential for colonial unrest in distant lands is more
explicidy dealt with. During the London scenes, the duke of Newcas
tle, mistaking Jery for a "Sir Francis" who is supposedly preparing to
embark for America, enthusiastically states.
Next to your precious health, pray, my dear excellency, take
care of the Five Nations—Our good friends the Five
Nations—^The Toryrories, the Maccolmacks, the Out-o'theways, the Crickets, and the Kickshaws—Let 'em have plenty
of blankets, and stinkubus, and wampum; and your excel-

Quoted in Pittock, 11.
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lency won't fail to scour the kettle, and boil the chain, and
bury the tree, and plant the hatchet—Ha, ha, ha. (144—45)
Thomas R. Preston, who traces Smollett's use of Indian lore to a
significant body of eighteenth-century literature on the natives of
North America, suggests that the "Sir Francis" to whom the Duke
refers is likely Sir Francis Barnard, who was the governor of Massachu
setts Bay, and the Five Nations allude to "the Iroquois Confederation
of Seneca, Mohawk, Cajmga, Oneida, and Onondaga nations of North
America."^ Not coincidentally, the Five Nations were Britain's allies
during the Seven Years' War (hence the reference to the Tories), and
according to Newcastle—^who actually played a significant political role
in the War—still seem to be on friendly terms with the British and
engaged in a mutually agreeable form of commercial exchange: blankets
and stinkubus (or liquor) were, according to Preston, "standard items
of trade with the Indians," and wampum was a form of Indian currency
accepted by the British.^^ Thus, Newcastle, in addressing"Sir Francis,"
encourages the continuance of the peaceful alliance between Britain
and the indigenous inhabitants of her North American colonies. But
as Preston also observes, Smollett's representation of Newcastle
involves the verbal obliteration of the names of the Five Nations;
Newcastle even includes in his list the Micmacs—spelled "Maccolmacks"^"* in the novel—^who were not even a part of the Confederation.
Moreover, Smollett has Newcasde jumble a number of Indian
expressions for "peace and friendship."^^
While Newcastle is clearly the target of Smollett's satire, Preston
observes that the Indian scenes in Humphry Clinker "point outward to
the 'real' world of Britain's politics and foreign policy" (238). Beneath
the humor of Newcastle's mispronunciations and the verbal oblitera
tion of the figurative expressions for peace and friendship is the reality
of a colonial relationship between Britain and the Indians, and the
ignorance Smollett displays in Newcastle of Indian culture and language

^ Thomas R. Preston, "Smollett Among the Indians," PhilolopcalQuarterlj/ 61, no. 3 (1982):
232-33.
" Preston, "Smollett Among the Indians," 233.
" MaccoU was actually a Western Scottish name and part of the Stuart Clan, thus reinforcing
the connection between the Highlands and Britain's other colonial possessions.
" Preston, "Smollett Among the Indians," 233-34.
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are striking indicators of the precarious foundation upon which that
relationship is based. Smollett's comic intent can thus be read as a way
of glossing over what could be an unsettling vision of Britain's colonial
endeavors. Nonetheless, Smollett's satiric treatment of Newcastle, like
his representation of the Highlands, draws attention to the "dangerous
influence[s] operating at the extremity of the island [and the Empire]"
(292).
The novel imagines, however, that these threats can be dissipated
via an exchange with the colonial center, and Smollett adopts the
altruistic rhetoric of improvement in an effort to, first, neutralixe the
threat posed by the Highlands to the stability of Great Britain and,
second, to alleviate the fears associated with overexpansion. In the
case of the Highlands, Smollett echoes the sentiments of many mideighteenth-century Britons, as talk of "improving " the Highlands
became common in the years following the '45: "If countries have their
ages with respect to improvement," an article in a 1755—56 edition of
the Edinburgh ^view reads, "North Britain may be considered as in a
state of early youth guided and supported by the more mature strength
of her kindred country.As Murray G. H. Pittock notes, Highlanders
tended to be viewed as "children of the mist," as "a young and
impressionable nation to be helped out of its earlier barbarities."^'
Richard J. Finlay further notes that many Scots, particularly Scottish
intellectuals, were embarrassed by the Highlands and believed that
"economic growth, modernity, and constitutional propriety were best
served by following an English model."^® More importantly, "improv
ing" or "civilizing" the Highlands—as well as colonized peoples—^was
seen as a viable means of alleviating potential hostility, in addition to
correcting native barbarism. Thus, Smollett's travelers pacify their fears
of a potential uprising by repeatedly drawing attention to the mutual
benefits of the English-Scottish alliance and the extent to which
Scotland in particular has benefited from its contact and exchange with
England.

^ Quoted in Pittock, 33.
" Pittock, 33.
^ Richard J. Finlay, "Caledonia or North Britain? Scottish Identity in the Eighteenth
Century," in Dauvit Broun, Richard J. Finlay, and Michael Lynch, eds.. Image and Identity: The
Making and 'Re-making ofScotland Through the Ages (Edinburgh:John Donald Publishers, 1998),
146.
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Throughout their sojourn through Scotland, Smollett prescribes
to both Jery and Bramble a point of view more emblematic of colonial
explorers and administrators than recreational tourists. Bramble, for
example, refers to that part of his expedition from London to Scodand
as "my summer campaign" (186), and both he and Jery frequendy
acknowledge the economic opportunities and advantages of Scodand.
Further, capitalizing on these opportunities is, within the context of the
novel, seen as a viable means of regulating colonial relationships. In
short. Bramble becomes a mouthpiece for what is perhaps the most
common justification for English colonialism: he claims that Scodand,
both culturally and economically, has been "improved" because of its
alliance with England, and Bramble goes so far as to suggest that the
establishment of industry may be "the most effectual method...to
weaken, and at length destroy" the power of the Scottish clans, since
a new economic system would "give [the Scots] a taste of property and
independence" (293). Bramble goes on to assert that "a company of
merchants might, with proper management, turn to good account a
fishery established in this part of Scodand [the Highlands]—Our
people have a strange itch to colonize America, when the uncultivated
parts of our own island might be setded to greater advantage"
(293—94). The colonization of the Scottish Highlands for Bramble thus
involves neutralizing the threat of the Northern clans as much as it
does capitalizing on potential markets and natural resources; the
success of one seems to depend on that of the other.
But Bramble's vision of a colonized Scodand encompasses more
than the mere establishment of industry; indeed, "improving"—^and
thereby controlling the Highlands—^requires a cultural and linguistic
makeover, a concerted effort to transform the entire Scottish nation
into an image of England. And the impems for such a reconstruction
is, according to Bramble, education in the English vernacular of South
Britain:
I know, Ijy experience, how easily an Englishman is influ
enced by the ear, and how apt he is to laugh, when he hears
his own language spoken with a foreign or provincial
accent.. .1 have declared my opinion on this head to some of
the most sensible men of this country, observing...that if
they would employ a few natives of England to teach the
pronunciation of our vernacular tongue, in twenty years there
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would be no difference, in point of dialect, between the
youth of Edinburgh and of London. (268)

Bramble's comment reflects something of the linguistic struggle
in Scotland during the eighteenth century and in the aftermath of the
'45 rebellion. At the outset of the Union in 1707, a great many Scots
made their way to London in search of economic and political
opportunity. James Boswell is, for instance, the most often cited
example of the Scot traveling south in search of opportunity and
selfhood. Finlay explains that most of these Scots, particularly the
intelligentsia, "endeavoured to project themselves to the centre of
London oriented culture."^' Nonetheless, attempts to assimilate were
complicated by English prejudice toward Scodand, particularly after the
'45. Thus, many Scots were embarrassed by the Highlands and sought
to rid the country of its former savageness. More specifically, 'Tolite
society," Finlay states, "endeavoured to rid itself of Scots barbarisms
of language."^" Smollett was himself aware of English prejudice,
particularly during times of conflict between the two nations. Follow
ing the Batde of Culloden, Smollett, who was in London at the time,
cautioned Dr. Carlyle, a Scottish friend, against speaking, "lest," as
Carlyle explains, "[the English] discover my country and become
insolent."^* Reginald Coupland adds that there was an educational push
throughout the eighteenth century to elitninate Gaelic, '"the rude
speech of a barbarous people,"' as English became for many Scots "an
instrument of.. .economic advancement."^^
The emphasis Bramble places on training in the English vernacular
was likewise a fundamental component of Britain's colonial enterprise
throughout the eighteenth, nineteenth, and early twentieth centuries.
Like economicimperatives and military force, English as an instrument
of colonial power helped advance and manage the Empire. We might
recall, for instance, Thomas Macaulay asserting the "pre-eminence" of
the Enghsh language in his famous "Minute on Indian Education"
(1835), which describes his efforts to "form," by means of an English
education, "a class of persons, Indian in blood and colour, but English

"Finlay, 148.
Finlay, 148.
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in taste, in opinions, in morals, and in intellect."^^ The basic idea here
is that the more an alien Other comes to resemble one's self the less
threatening they become. Ridding Scotland of its "barbarous" speech
is for Bramble a way of ridding Scotland of that which is unfamiliar
and, consequendy, dangerous.
There is a certain ambivalence built into Smollett's treatment of
Scodand as a colony, his proposed remedies to the Highland threat, and
any parallels that might be drawn between Scodand and the larger
empire. Unavoidably and intentionally, Smollett demonstrates the
unequal nature of the English-Scottish aUiance; and yet he simulta
neously intimates in the very passages in which he is critical of English
exploitation of Scodand a way of controlling the more "savage regions"
of the Empire (e.g., the Highlands and North America). This ambiva
lence likely reflects something of Smollett's own liminal status. As a
Scot living much of his Hfe in London, he felt the sting of being
ostensibly a colonized subject; having spent time in the colonies and
having married a West Indian heiress, Smollett also knew the privileges
of being a colonial. Smollett's own ambivalence toward colonialism
may, in fact, explain his choice of a Welsh protagonist, a character who
has the luxury of being critical of both England and Scodand.
Bramble, like Smollett himself, occupies that space between colonizer
and colonized, at least in relation to the English-Scottish alliance. In
any case, Smollett's novel clearly houses an ambivalence toward
colonialism thatis likely emblematic of Smollett's own attitudes toward
colonialism as well as indicative of the anxieties toward expansion in
the aftermath of the Seven Years' War.
As essentially both a victim and participant in Britain's imperial
project, Smollett is thus forced to grapple with a precarious matter,
namely, the legitimacy of British colonial rule. Through lismahago—the closest character we have to a colonized subject in the novel
and who is also complicit in the imperialist project as a soldier recendy
returned from America—Smollett questions direcdy the effects of the
Union on Scodand while simultaneously questioning indirecdy the
effects of British colonialism on non-European nations and peoples.
To Bramble's claim "that the appearance of [Scodand] was much

" Thomas Macaulay, "Minute on Indian Education," in Bill Ashcroft, Gareth Griffiths, and
Helen Tiffin, eds.. The Post-ColonialStndies Reader (London: Routledge, 1995), 430.
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mended [since the union]; that the people lived better, had more trade,
and a greater quantity of money circulating since the union, than
before" (315), Lismahago emphatically states that "the Scots were
losers by the union" (315), and he claims that England is the primary
beneficiary of the alliance: Scodand "is more valuable to [England] in
the way of commerce, than any colony in her possession" (318).
Lismahago consequendy becomes a spokesman for the Scottish cause,
to which Smollett remained committed throughout his life. But framed
by the larger imperial context, Lismahago's comments challenge at the
same time the legitimacy of British colonial rule.
This questioning, I argue, , exposes the contradictory nature of the
colonial venture that Smollett as well as other Britons in general
certainly experienced throughout their colonial history. As Albert
Memmi observes in The Coloni^r and the Colonis^ed, the coloniaer is
himself expressly aware of the "illegitimacy" of his position, since he
knows that, in creating a place for himself, he affords himself astound
ing privileges at the expense of the colonized: "he knows in his own
eyes as well as those of his victim, that he is a usurper."^'* Memmi
further claims that even the most avowed colonist "scarcely believes in
his own innocence. Deep within himself, the colonialist pleads
guilty."^5 For the colonizer who acknowledges the illegitimacy of his
position, as Smollett seems to question in Humphry Clinker, the response
is more conflicted, since that individual "participates in and benefits
from those privileges he half-heartedly denounces."^® The colonizer is
thus forced to transform "his usurpation into legitimacy," which is
accomplished, in part, by asserting one's "merits" over the "demerits"
of the colonized.^^ Smollett adopts this strategy, among others, in an
effort to validate British colonialism while simultaneously manifesting
a critical attitude toward the English-Scottish alliance.
Although the novel draws attention to the supposedly primitive
nature of Highland culture, thereby legitimizing the need for social and
economic improvements in the Highlands, Smollett likewise makes
clear that the similarities between North Britain and other colonized
territories are primarily superficial; that is, the comparisons between the

" Albert Memmi, The Coloniser and the Colonis^ed (New York: Orion Press, 1965), 8-9.
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Highlands and non-European colonial possessions are only carried so
far, and Smollett is careful to highlight the "demerits" of other
colonized peoples in such a way as to obscure those comparisons.
Lismahogo's experience among the Miamis Indians, which is the only
significant glimpse we get into a non-European culture, is so brutally
portrayed, for example, that drawing parallels between Scotland and the
"savage" territories beyond Europe hardly seems viable. Whereas the
"savagery" of the Highlanders at least embodies a degree of dignity for
Bramble, particularly in the Highlander's emphasis on patriarchy, no
redeeming elements mark the "savageness" of the Miamis. Lismahago
is himself a physical manifestation of the supposed savagery that exists
in the colonized world: "in the course of two sanguinary wars, he had
been wounded, maimed, mutilated, taken, and enslaved" (224). Not
coincidentally, Lismahago receives the bulk of his wounds while living
as a prisoner among the Miamis, and the most brutal section of the
novel is that which describes, in vivid detail, the torture that is inflicted
on Lismahago by the "women and children" of the Miamis village:
A joint of one finger had been cut, or rather sawed off with
a rusty knife; one of his great toes was crushed into a mash
betwixt two stones; some of his teeth were drawn, or dug out
with a crooked nail; splintered reeds had been thrust up his
nostrils and other tender parts; and the calves of his legs had
been blown up with mines of gunpowder dug in the flesh
with the sharp point of the tomahawk. (228)
Ironically, Lismahago's fate is mild when compared to his companion,
who, after enduring similar tortures, including "emasculation," is
devoured alive:
After the warriors and the matrons had made a hearty meal
upon the muscular flesh which they pared from the victim,
and had applied a great variety of tortures...an old lady, with
a sharp knife, scooped out one of his eyes, and put a burning
coal in the socket. The pain was so exquisite that he could
not help bellowing, upon which the audience raised a shout
of exultation, and one of the warriors stealing behind him,
gave him the coup de grace with the hatchet. (228)
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Although Lismahago is eventually incorporated into the tribe through
marriage and attains a position of some status, Smollett's brutal
portrayal stands as the ultimate justification for the colonization of the
Americas.
Smollett's portrait of the Miamis, like his sprawling portrait of
British society and manners, is intentionally contrasted with provincial
living in Humphry Clinker, and Smollett is, by the end of the tour,
seemingly much more interested in the virtues of country retirement
than he is the Highlands or North America. Indeed, the ultimate effect
of Bramble's expedition is to reinforce his conviction in the merits of
a provincial Ufe. For all the characters see and experience, they are
merely reassured of the legitimacy of the point from which they begin.
Put another way, there is "no place like home" in Humphry Clinker. As
Angus Ross suggests, Smollett believed that the "best social unit [was]
the well-run, productive country estate,"^® and the novel clearly
suggests such an estate can be a redemptive force within a community
and in the lives of individuals. The couch tour is thus an effective
convention for contrasting Smollett's ideal with the variety of less
picturesque places Bramble and his entourage encounter along their
travels, including the corruption of Bath and London as well as the
"savage" tribes of North America. A number of critics have, hke Ross,
drawn attention to Smollett's efforts to assert in the form of provincial
living a domestic ideal as a healthy alternative to urban disorder and
corruption.^' But the movement from city to country has much
broader implications if we see the coach tour as a journey through the
Empire as well as Great Britain, and I suggest that Smollett invests the
ideal of country living with the power to reform the "savage" territories
beyond Britain, in addition to remedying the urban corruption
associated with Bath and London.
While Bramble and his entourage do not, within the framework of
the novel, ever arrive home, the high point of their expedition is the
Dennison estate, which is the last recorded stop in the narrative, and.
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not coincidentally, the place that most resembles Brambleton-hall.
Moreover, the various subplots of the narrative climax and are
agreeably resolved at the Dennison estate, including the restoration of
Bramble's health, the happy conclusion to Tabitha's quest for a
husband, and the discovery of Wilson's and Clinker's true identities.
Lydia and Wilson, Tabitha and lismahago, and Jenkins and CHnker are
also all happily wed at the Dennison household. Clearly, then, no stop
along the expedition affects Bramble and his entourage in the way their
experience at the Dennison's does. Perhaps most striking is the estate's
effect on Lismahago. Brutalized in the colonized world and disillu
sioned by the effects of the Union on Scotland, Lismahago is socially
and physically revived by the surroundings and cothpany of the
Dennison household: Lismahago "seems to mend, upon further
acquaintance. That disagreeable husk about his character, begins to
peel off in the course of our communication" (381). Part of Smollett's
intention here, I contend, is to contrast Dennison's and Bramble's
benevolence and hospitality with the brutality of the Miamis people,
and the model of estate management associated with Bramble and
Dennison intimates a model of colonial management capable of
redeeming the colonized world and its inhabitants in much the same
way it does at home in Britain.
Indeed, proper social and moral conduct (as well as proper
colonial management) are explicitly tied to provincial living in Humphry
Clinker, and the Dennison estate epitomizes this principle. Through
careful supervision and industry, George Dennison literally transforms
a dilapidated country estate into a model of efficiency, a process which
Bramble recounts in detail:
In short, I Pennison] became enamoured of a country life;
and my success greatly exceeded by expectation—I drained
bogs, burned heath, grubbed up furze and ferns; I planted
copse and willows where nothing else would grow; I gradu
ally inclosed all my farms, and made such improvements that
my estate now 3fields me clear twelve hundred pounds a
year—^All this time my wife and I have enjoyed uninterrupted
health, and a regular flow of spirits. (369)
Part of the rhetorical justification for colonization throughout the
eighteenth century was estate management, and the British tended to
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view their colonizing efforts in the same terms Smollett has Dennison
describe the transformation of his coiintry estate. The implicit
suggestion here is that the establishment of an efficient country estate
can be duplicated, even in the colonies where savage landscapes are
inhabited by savage peoples, so long as men of virtue and industry are
in charge. As Michael Rosenblum explains, "Smollett's model for order
depends upon gendemen landowners who...take their responsibilities
seriously.'"'" Both the economics and morality embodied in the wellrun country estate represent for Smollett the surest means of establish
ing order at home and abroad. Smollett's novel thus concludes with a
model of colonial administration capable of managing an empire in
overreach and redeeming the colonized world and its inhabitants.
Humphry Clinker ends, then, with a handful of characters who are
comfortably tucked away in their own littie corner of the world, and
they seem wholly self-absorbed and cut off from all they have seen and
experienced along their tour. Nonetheless, the insistence on the value
of country living is not a retreat from the reality of the Empire; rather,
it represents for Smollett the surest and most meritorious way of
managing an Empire in over reach. In effect, Smollett looks inward in
the face of a vast and expanding empire, and he finds in a relatively
small social unit a means of appeasing the anxieties associated with
over expansion and asserting the legitimacy of British colonial rule.
Perhaps this is the great paradox of Humphry Clinkenaid colonialism in
general; that is, the impulse to gaze intendy at one's self when con
fronted with a vast, unfamiliar, and potentially threatening space.
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